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'iuiuujnipuiljiuGti fluuiiuG fijiGuunipg qfuquipiuqiupnuy 14-pq q. i(hp2|iG 
hi 15-pq q. uljqpGbpfiG uiujphi hi uuihqftuiqnp&hi t fiuij ituiGpuiGlfiup^niphiuG 
uiniuih[ GuiGiu^miuft qWphpJig iftljp' tThpniG tTiuqljnqp: IThq juijinGfi hG Gput 
pGqop|iGuil|iu5 hi ujiuinljhpiuquipqiu& dhmuqphpfig i(hgp. ITu^uingti luGniuiG 
ITimnhGuiqiupuiG pfu 4988, ITuiuihiuG nqphpqmphuiG, 1890 p., p}u 8772, 
UahinuipuiG, 1891 p., pfii 1874, ITuiinhiuG HqphpqmphiuG, 1891 p., pfu 
4670, SoGuiljiuG, 1401 p., pfu 4157, UahinuipuiG, 1412 p. hi IhGtiGqpuiq, tp- 
iSJiuiiurf 10.10, UahinuipuiG, 1895 p.: TXhpmGfi Hop uiGniGp hqtq t UuihifuuGnu, 
Uopp v tlJuuipmG: MfiGp' UqiqmGp, oqGh[ t ualniuGniG pmqp Ijnljhifiu: tFhpmGfi 
npqfiG' f^nuIuiG 2 U( pniGuil{hi t fiop qnp&p' qpuiqnitq qp^niphuiG hi tluiGpui- 
Gljuip^niphuiG uipnihuinm[: tXhpmGp j^uunui^niil t Giuhi fip niunig^fiG' «q<M:npq 
i[iupqiuu|hinG, np duiqfiljG niunjg»: frhpmGfi qp^uiqpuift uiihinuipiuGGhpp fiui- 
pniuui hG intpniGuiljuiG u|Uiinl|hpGhpni[: 'VpiuGgnuI guquiniG qpuhinpnuf hG 
uwiugtq *liuuigmpuil|iuG[i ifuiGpuiGljuipGhpfi iqiuinljhpuiqpniphiuG pGnpn2 
umiuGdGuijiuwljnipfuGGhpp: \#ljuipfi£p ituiuGuiinpuiigtu Ijuiinuipniif t uijGigJiuJi 
IpuignufGhp' 8|iuniu)i fipu^uiqnp&nipJuGGhpfi pGquip&uilj 2 ui PDi uihuuipuiG- 
Ghpji rfiuGpuij|iG-ljhGgmqiuj}iG hpuiGquunpmifp, 4fiG ^inuil^iupuiGiujfiG ph- 
GiuGhpfig lunGmuift qpmiuqGhpp, npnGp nipnjG G^uiGuil^nipfuG hi uiptftp hG 
fiuiqnpqnul uijq ui 2 |uiuiniuGpGhp}iG: 

U*nuah[ fihui uippppiuljuiGp tThpniGfi iloui iIuiGpuiGljiupGhpfi ntfuiljuiG jiuui- 
l^iuG^GhpG hG: SopfiGnuu&gGhpti fiuiuuuuipifuiuG ljumnigmiu&pp hi Ijhpujuip- 
Ghpfi fiutihu^iuifi, Giquiuiiulfuijuipiliap quiuuunpnip|iiGp /«|iqnljh4>uqtiiu»/ 
ifh&uuqtu Giquiuinnuf t iquiwljhpiuquipq ifuil|hphu}i unlifiniji pGnjpfiG ni 
qhqhgl|mphuiGp: IPutpnip hi tiljmG qftuiGljuipq, q&uijfiG njiptffi ilfi^ngGhpti oq- 
inuiqnp&milp, nGuiinpnulGhpG ni quiGuiquiG GppuiGgnufGhpp IjiuuiiupifiuG fup- 
GuuJpti, juiGiuuJipmphuiG hi iloinhgifutG utGljhq&mphuiG fihin dhpniGhuiG l^hp- 
ufiupGhpp «ifiupqiuifoui» hG quip&Gnu!, qpuiGg iJinfuiuGgnuf fiuiuljuiGuqti ni fiui- 
qnpqnwq phpilnipfuG: 

trhpniGji ihuGpiuGljutpGhp}i n^uiqpuii Ijnqilhpfig vltl|D qnjGG t, npp ifhfrui- 
iqtu Giquiuinnuf t fihq|iGiuli|i iluiphpfi ni luiqpnuIGhpJi qpuhinptfuiGp: ITuipnip 
jiuppnipfuGGbpni[ qpnuuft fiG^hq qniGu^uipp /RfulGiul^uiGniil l|uipilfip, l|ut- 
iqnjui, IjuiGui^ hi 2 ul 4 u| G lu ljuiqnjG/ uinhq&nul t jmquiljuiG inigunnpmpfuG: 
0*iu hiu iqiujifiuGiuinpmuift t RGfig uiiuiGquipuip hljtiq qtijGfi ujiupq m jumuil| pG- 
l^ui[iliuilp, qhquiGl|iup^niphiuG dnqn4pquiljuiG umjnpnjpGhpfi iquiRiquiGGuiitp: 
CGqfivuGpuugtu, ujuipqhgniiud iqutinl^hpiuj}iG ^uinnigniuifrpp, uihuuipiuGGhp)i 
uiGpGqilt? juipnpqiul^uiG 2 ^tpp, it)uuGiluiG ujuhiliuGhpp hi qpuiGg fihin ilt^uihq 
juifiuiju Ijiuuiuipninq puiguiuipuiqpnip}iiGGhpp qhl|npuiintii( uiigiumpmphiuG 
fihin iltljuihq i(l|uijniil hG puiGiuR)iiuuil^iuG iquiui^hpiugniiIGhp}i fihin niGhguth 
uijq uipnihuui)i uhpin l^uiiqp: 

14-15-pq qq. 4 > uiuu|nipuil^uiG)i iIiuGpuiGl^iupfisGhpfig phphiu n* iltlfp uijG- 
iqjiufi fihuiiuppppnipliiG ^ qpuhinph^ iquiuiitui^uiG uiGdGuiinpnip)iiGGhp|i ni 
IfnGljphui GuipqlfuiGg iquiinl|hpiIuiG Gl^utiniliuilp, fiG^igtu tThpniGp: flhnuiqph- 
pfig il|i j|iuG)iuniiI fiuiGqJnqmil hGp Gpui fiGpGmqfiGuiGl^uipGhpfiG, igunnnifipiu- 
inniGhp|i l|hpiguipGhp)iG: 8uiuinil| G^uiGuil^nipfiiG hG uinuiGniif tThpniGfi l|hp- 
uiiud fiuij ift^GiiiqiuphiuG puiGuiuuihqdniphuiG ijuuqniG uiuuiq 9*pjiqnp ^ui- 
phlfuigni hpl|ni q}nIuiGl|UipGhpp: Ihjq iquunljhpGhpq pnqGniil hG ^npnquijfiG 
iniguiinpmpfiiG. fuuuinipfiiG ni )unfiiu^iuGnip|iiG l^uij qpuiGgniil, pthi hphGg 
nqhqtG hmphutilp GpuiGp uipuiuijiujuiniil hG Giuhi jipuilfiuG}) inpualiuqpnipfii- 
Gp, npp RhnuiGmil Glfiup^ti fiqtuqfi uuifiituiGGhp}ig: 

aixiifiPbu.-b 



B KOHue XIV m b Hanajie XV bb. b CTapMHHOM ropozuce BocTaH Bacnypa- 
KaHCKOH o6jiaCTH >KMJ1 M TBOpMJI O^MH H3 CaMbIX M3BeCTHbIX npeiicTaBMTejieH 
apMHHCKOH MMHHaTK)pbI — Xy^COKHHK UepyH. HaM H3BeCTHbl LUeCTb 
pyKonnceM, nepenncaHHbix m pa3yKpaiiieHHbix ero pyKon: JY° 4938, KHnra 
CKopGHbix necHoneHMM, 1390r., JV2 8772, EBaHrejine, 1391r., JV2 1874, KHMra 
CKopOHbix necHoneHMM, 1391r., JV2 4670, TopwecTBeHHMK, 1401r., JV2 4157, 
EBaHrejine, 1412r. MaTeHa^apaHa mm. ManiToua m jY 2 10.10, EBaHrejine, 1395r. 
JleHMHrpa^cKoro 3pMMTa>na. 

Hmh oTua UepyHa CTenanoc, MaTepw — 3jixaTyH. >KeHa ApryH noMorajia 
Mywy o6pa6aTbiBaTb GyMary. CbiH UepyHa TyMa npoziojDKMJi jxejio OTua, 
3aHMMaBCb HCKyccTBOM KajiJiMrpa^MM m MMHMaTK)pbi. UepyH ynoMHHaeT TaKwe 
CBoero yHMTejiH „Bap^aneTa TeBopica, KOTopbiM yHMJi pncoBaTb 44 . EBaHrejiMH, 
pa3yKpameHHbie UepyHOM GoraTbi MMHManopaMM eBaHrejibCKoro uMioia. B hhx 
BBCTBeHHo npoHBMJiMCb oco6eHHOCTH, npMcyiHMe MKOHorpa(J)MM sacnypa- 
KaHCKOM MHHHaTIOpbl. B HaCTHOCTM, XyHO>KHMK npOM3BOZJMT TaKMe /ZOnOJIHeHMH 
— pacLunpeHMe Luikvia Hy/jo,neHCTBMH XpwcTa, waHpoBo-GbiTOBan OKpacKa 
cueH, 3nM30^bi, B3aMMCTBOBaHHbie M3 BeTxoro 3aBeTa, KOTopbie npnuajoT 
oco6oe 3HaHeHMe m ueHHOCTb 3tmm npoM3BeueHHHM. 

Hpe3BbmaMHbiM MHTepec npeucTaBJiHKDT CTHJiMCTHHecKMe oco6eHHOCTM 
MMHMaTiop UepyHa. PaBHocTopoHHHH cTpyKTypa komho3mumm m nponopuMO- 
HajibHoe pacnojio>KeHMe (l)Mryp („M30Ke(f)ajiMH“) b orpoMHoii cTeneHM cno- 
coOcTByioT 3aBepiiieHHOCTM m KpacoTe pacnncaHHOM noBepxHocTH. HeTKMM m 
rM6KMM PMCyHOK, npMMeHeHMe Cn 0 C 060 B JlMHeMHOrO pMTMMpOBaHMH, 
cTMJiM3auM« m pa3JiMHHbie HioaHcoBbie nepexoubi, b coneTaHMM c aicicypaT- 
HOCTbK) MCnOJlHeHMB, Tpy^OJHOGMeM M HCKpeHHOCTbK) TpaKTOBKM, npMZiaiOT 
o6pa3aM UepyHa mhtmmhoctb, HanojiHHJOT mx CBoeo6pa3HbiM HejioBenecKMM 
TenjioM. 

OuHa M3 npMBJieKaTejibHbix ctopoh uepyHCKMx MMHManop — kojiopmt, 
KOTOpbIM B M3BeCTHOM CTeneHM CnOCOGCTByeT Bbipa>KeHMK) MbICJieM M nepe>KM- 
BaHMM aBTopa. yjioweHHan cnjiouiHbiMM hjiockocthmm 3ByHHan raMMa (b ochob- 
hom KpacHbie, CMHMe, 3ejieHbie m KopMMHeBbie TOHa) npMo6peTeT 3M0UM0Hajib- 
Hoe B03,aeMCTBMe. 3to b cboio onepeub oGycjiOBjieHo npocTbiM m HeTKMM 
BocnpMHTMeM HBeTa, coxpaHeHMeM HapouHbix Tpa/iMUMM >KMBonMCM. B o6meM 
cjio>khoctm, ynpomeHHaa oGpa3Han CTpyKTypa, hmkji HenocpeucTBeHHO cjieuy- 
iomMx upyr 3 a upyroM cueH, ouHOTMnHbie cxeMbi m coHeTatomMeca c hmmm 
nacTbie oGbHCHMTejibHbie 3anMCM, Hapauy c ueKopaTMBHocTbK) cBMueTejib- 
CTByiOT O TCCHOM CBH3M 3TOTO MCKyCCTBa C HapOUHbIMM npeUCTaBJieHMHMM. 

CpeuM BacnypaKaHCKMx MMHMam>pMCTOB XIV—XV bb. hmkto He npoHBJiHJi 
TaKOTO MHTepeca K M30Gpa>KeHMK> MCTOpMHeCKMX JIMHHOCTeM M KOHKpeTHbIX J1MU 
KaK UepyH. B HeKOTopbix pyKonMcax BCTpenaioTCfl ero aBTonopTpeTbi, nepco- 
Ha>KM 3aKa3HMKOB. OcoGoe 3HaneHMe npnoGpeTaioT co3uaHHbie UepyHOM uBa 
nopTpeTa GjiecTHLuero npeucTaBMTejin apMHHCKOM cpeuHeBeKOBOM no 33 MM 
rpnropa HapeKaun. Ohm ocTaBJinioT MOHyMCHTajibHoe BnenaTJieHMe, nojiHbi 
CypOBOCTM M My^pOCTM, XOTH CBOeM UyXOBHOM CyiHHOCTbK) Bbipa>KaH3T TaKwe 
HacTpoeHMe peajibHoro, KOTopoe He ny>K^o MwajiaM xy,no>KHMKa. 


rPABAP/l AKOF151H 



At the end of the 14 th and the beginning of the 15 th cent., in the small 
town of Vostan in the province of Vaspourakan there lived and worked a 
well-known representative of Armenian miniature painting, the artist 
Tserun. The following six manuscripts are known to have been copied and 
illustrated by him: No. 4938 (Grigor Narekatsi, Book of Lamentation, 
1390), No. 8772 (The Four Gospels, 1391), No. 1874 (Grigor Narekatsi, 
Book of Lamentation, 1391), No. 4670 (Homelies, 1401), No. 4157 (The 
Four Gospels, 1412) of the Mashtots Matenadaran, and No. 10.10 (The 
Four Gospels, 1395) of the Hermitage (Leningrad). Tserun’s father was 
Stepanos, his mother was Elkhatun. His wife, Arghun, helped him to treat 
the paper. His son, Thuma, continued his father’s work engaging in the art 
of scripture and miniature painting. Tserun also mentioned his teacher 
“Gevork Vardapet who taught how to paint”. 

The Gospels decorated by Tserun are rich in paintings referring to the 
evangelical cycle. They obviously reflect the characteristic features of the 
iconography of Vaspourakan miniatures. The artist in particular adds such 
scenes to his paintings as the extension of the cycle of Christ’s miracles, 
enriching the composition with a tint of genre and every-day life episodes 
from the Old Testament which convey special significance and value to 
these works. 

Of special interest are the stylistic features of Tserun’s miniature paint¬ 
ings. The equilateral structure of the compositions and the proportional, ex¬ 
pedient arrangement of figures (“Iso-cephal”) greatly favour the comple¬ 
tion and beauty of the decorated surface of the page. Clear, supple drawing, 
the use of methods of linear rhythm, stylization and various delicate transi¬ 
tions together with accuracy of execution, diligence, frankness of treatment 
make Tserun’s figures “intimate”, filling them with comprehensive and 
communicative warmth. 

One of the most attractive points in Tserun’s miniature is the use of 
colour. It greatly helps in expressing the thoughts and anxieties of the 
author. The sonorous colour-range (mainly red, blue, green and brown) 
covering the entire surfaces creates an emotional impression. This also is 
conditioned by the simple, clear apprehension of traditional colour, and the 
preservation of popular traditions in the art of painting. The simplified, 
graphic structure, uninterrupted-successive cycle of the scenes, uniform 
sketches and explanatory notes often accompanying them, together with 
decorative impressions testify that this art is closely connected with the no¬ 
tions of folklore. 

None of the 14-15 >h cent, miniaturists of Vaspourakan showed such an 
interest in the portrayal of historical persons and specific individuals as did 
Tserun. Some of his manuscripts include his self-portraits or those of the 
donors. Among them the two portraits of the brilliant medieval poet Grigor 
Narekatsi, deserve special attention. These paintings give an impression of 
monumentalism. They are severe and wise, though in their spiritual nature 
they express a realistic mood as well, which is not alien to the ideal of the 
painter. 


HRAVARD HAKOBIAN 
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ITiuGpuiGljiupGkpfi guiGl| 
CnMCOK MHHHaTlOp 
List of Miniatures 




trbpniGji fiGpGiuGljiupp, fitan. 8772 t b?' 15 p 
ABTonopTpeT xynowHmca UepyHa, pyic. 8772, ji. 15 06 . 

Self-portrait of Tzerun. Cod. 8772. fol. 15 v. 


ShiunGpGpmnuj?, fibn. 8772, b?' 5 p 
CpeTeHMe, pyK. 8772, ji. 5 06 . 
Presentation. Cod. 8772, fol. 5 v. 


ITnqbpJi bpl^pmuqni|d|iiGp, fibn. 8772, b?' 4 p 
IloKJioHeHHe bojixbob, pyK. 8772, ji. 4 06 . 
Adoration of the Magi. Cod. 8772, fol. 4 v. 


frGniGfi' fibn. 8772, b?' 5 ui 
Poac/iecTBO, pyK. 8772, ji. 5. 
Nativity. Cod. 8772, fol. 5 r. 





^uipuiuGfip iJuiGiujnuIf flkn. 8772, t?' 7 ui 
Cea^b 6 a b KaHe, pyic. 8772, ji. 7. 
Wedding in Cana. Cod. 8772, fol. 7 r. 


'tyuiufiuipji pnuhuilp, ihn. 8772, t?' 8 p 
HcuejieHHe 6ecHOBaToro, pyK. 8772, ji. 8 06. 
Healing of the Demoniac. Cod. 8772, fol. 8 v 


ITljpiniuplHGt fikn. 8772, t?' 6 ui 
KpemeHHe, pyK. 8772, ji. 6. 
Baptism. Cod. 8772, fol. 6 r. 


'Rpfiuuinub fiput2PD ftmlmil, &kn. 8772, t?' 7 p 
Xo^eHMe no BO^aM, pyK. 8772, ji. 7 06 . 
Jesus teaches from a Ship. Cod. 8772, fol. 7 v 








ITnunpp upmuiupW, ohn. 8772, t? 10 ui 


Bxo jx b HepycajiHM, pyK. 8772, ji. 10. 


Entry into Jerusalem. Cod. 8772, fol. 10 r 


nuiGimuij, dbn. 8772, t?' 11 ui 
OvioBeHHe Hor, pyK. 8772, ji. 11. 
Footwashing. Cod. 8772, fol. 11 r. 


lunpuiG, dbn. 8772, t?' 20 ui 
XopaH, pyK. 8772, cTp. 20. 
Khoran (Canon-table). Cod. 8772, fol. 20 r. 


Ifuiuipbiu UkihinuipiuGb^ Ahn. 4157, t?' 7 p 
EBaHre^HCT MaT<|>efl, CTp. 4157, ji. 7 06 . 
Portrait of Matthew. Cod. 4157, fol. 7 v. 








9»pfiqnp Ijuiptiljiugti bi ujuiinmfipuiinni UfufbiG gutfiuiGut], Abn. 1874, t?' 1 p 
Tpifrop HapeKaun h 3aica3HHK CmvieoH, pyx. 1874, ji. 1 06 . 

Grigor Narekatsi and Simon the Donor. Cod. 1874, fol. 1 v. 


Ikuinmui&iuifop GfiGgp, Abn. 8772, t?' 8 tu 
YcneHHe EoroMaTepn, pyK. 8772, ji. 3. 
Dormition of the Virgin. Cod. 8772, fol. 3 r. 



Uinuignri UjuItnG puifiiuGuiG bi fip npqfiG' Ikuuimiu&uiuimpp, Abn. 8772, t?' 17 ui 
3aKa3HHK CwMeoH h cbm AcTjaaiiaTyp, pyK. 8772, ji. 17. 

Simeon the Donor and his son Astvatsatur. Cod. 8772, fol. 17 r. 


U.ppuifiiuilfi qnfiuipbpmpfuGp, Abn. 8772, t?' 8 p 
)KepTBonpHHomeHMe Aupaaivia, pyK. 8772, ji. 3 06 . 
The Sacrifice of Abraham. Cod. 8772, fol. 3 v. 



Oiuu^[il||i umiugfiC bpbufi ijpuij' 

ITuiuiGnipfuG, fihn. 8772, t?‘ 11 p 

Ha nepBoft cTopoHe o6jio>kkm — 
IlpenaTejibCTBo Hy;jbi, pyK. 8772, ji. 11 06 . 

Jacket Cover Illustration (front) — 

Betrayal. Cod. 8772, fol. 11 v. 


Cuum filth bpltpnpr^ bpbuh ilpuij' 

8m|fiiuGGtu UiihuiuipuiGh^p ^lpnfunpnGh fibui, fibn. 4157, t?' 188 p 

Ha BTopott CTopoHe o6jio>kkm — 

EBaHrejiHCT HoaHH c npoxopoM, pyK. 4157, ji. 188 06 . 

Jacket Cover Illustration (back) — 

John the Evangelist dictating to Prochoros. Cod. 4157, fol. 188 v. 
























































































